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joyously thus: "Prepare the vessel with boiling water for cooking rice; make copious draughts of toddy available to all; may our women happily wear wreaths; do whatever you want to do; no more worry for us hereafter". (Puram. 172:1-4). The new bride would make beaten rice by pounding the paddy from the ripe ears of corn from the big field, so that she might cook it in a vessel of boiling milk placed over a many-sided
OVen   (Akam.141 114-18).
2. Kolfanztu Vial (The forge of a blacksmith) The crab had forked claws resembling the broken pincers of the blacksmith working at his forge by treading upon his bellows with his feet (Peru. 206-208). The leaf of the water-lily entangled in the vine of the rattan-cane plant growing on the bank of the pond, looked like the bellows at the forge of a black-smith, bulging and sagging alternately when pulled by the rope (Akam.96: 8-7). The big he-bear searching for prey at midnight would surround the ant-hill;his growl frightening the snake inside it. the bear would breathe heavily like the bellows of a blacksmith's forge, and dig into the anthill for grub (Nar. 125:1-5).
Ulaikal - Ulaiyitattulla    ataikal   (The    anvil    in a forge)
The track traversed by the hero had many pathways with rocks hot like aa anvil,whereat cruel-bowed hunters sharpened their arrows (Kuru. 12:2-4).
Ulaivu - 1. Talarcci (Weakness/weariness) The expert   goldsmith,   never-wearying   in    his profession would mend and make perfect a jewel if it had been broken (Nar.363:4,5).
2. Varumai (Poverty)
Nalli had a noble charity which gave unfailingly
to all who eagerly came   to him thinking of his
bounty,    thereby relieving their poverty   (Puram.
158-13-16).
3. Tolvi (Defeat)
Ilantirayan gave away to minstrels as gifts the horses left behind by the enemies defeated by him, along with the saddles (Peru,491-493).
Uloccanar - Pulavar (A Poet)
Among the Jains, the religious rite of removing the tuft of hair from the head was called Uluccu. It may be seen from this that this poet might have been a Jain. Thirtyfive poems of his are to be found in the Cankam classics viz. Akam,20» 100, 190, 200, 210, 300, 330, 400; Kuru. 175, 177, 205, 248, Nar. 11, 38, 63, 64, 74, 131, 149, 191, 203, 223, 249, 254,278, 287,311, 331, 354, 363, 372, 398, Puram. 258, 274, 377. His poems are cast both in Akain and Puram. Of the 32 Akam pieces composed by him, 31 are in Neytal genre and 1 (Nar.34) in Kurinci genre. From this it may be seen that he preferred to sing mostly in Neytal genre. Descriptions of Neytgl tract, and much information about fish are found in his work. As he has referred to a town called Kantavayil in Neytal tract, surrounded by groves and backwaters, it may be considered to be his native place. In Akam.210, reference is made to fishermen catching big fish by throwing javelins at them. He has beautifully described in Nar. 149 the nature of gossiping women who spread scandal in the streets. In his poem in Puram. 377, he ha% sung the praise of Raca-cuyam vetta perunarkilli in Patantinai.
Uvakai - 1. Makilcci (Joy/delight) When Kumanau gave his sword to Peruntalai cattanar offering to give his head to him, the poet went with the sword to Ilahkumanan and showed it to him, saying he had come to him with the joy of victory (Puram.165:12-14). The joy of the elderly mother, when she heard that her young son died in battle after killing a tusker, was greater than the joy she had when she gave birth to him (Puram.277:2.4). Devotees of Lord Tirumal (at Trivandrum) prayed to Him with their hands raised above their heads; soun-